RAY HORACEK

1980
2001
2002
2019

Born in Massachusetts, USA

Exchange at Strate School of Design, Paris

BFA from Rhode Island School of Design, Providence
Artist in Residence at KAMC, Yokohama

SOLO EXHIBITIONS

2003
2010

2012

2022

Levi's Arcuate, Tokyo
Artcomplex Center, Tokyo

KAIS Gallery, Tokyo ('11)
PUMA House, Tokyo
MIDORI.so Gallery, Tokyo ("13)
Site-A Gallery, Yokohama

GROUP EXHIBITIONS

2011

2012

2013

2014

20117

2019

2020
2022

2023

“Tainted Urbanism: Memory” Para GLOBE Gallery, Tokyo
“360 Graphics Composite Art” Artcomplex Center, Tokyo
“Tainted Urbanism: Morning” KAIS Gallery, Tokyo

“East West Art Award” La Galleria Pall Mall, London
“Tegumentary” Junko Koshino Gallery, Tokyo

“TV Asahi Art Flea Market” TV Asahi umu, Tokyo

“Nanjo House Natsu Matsuri in Bigakko 2014” Bigakko, Tokyo
“Opa!” Instituto Tamie Ohtake, San Paulo

“Structural Surface” Noritake Garden Gallery, Nagoya
“Jan Jansen Treasures” Rokin75, Amsterdam

“Koganecho Bazaar” (20, '21) KAMC, Yokohama
“Roadside Picnic” Yusui Gallery, Yokohama

“Pixel Skull Mecenate” Mecenate Fine Art, Rome
"ARTPIA” Online, Tokyo

“Pixel Skull Art Collective” E30, Frankfurt

"KIAN 2023” Hinode Studio, Yokohama
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The Desecration of Creation
2021

THIN T =T AL NE
Acrylic, tape, and ink on canvas
291 x 145 cm
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ﬁ» Enamel, tape, and ink on panel
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Turbulence refers to sudden unstable movements within a fluid,
but also to a general state of conflict or confusion without order.
Our world is in a constant state of flux and renewal, and the
only constant is change. We can try to tie ourselves to the
structures that have hitherto supported us in the hopes of
weathering the storm, or we can trust the waves to take us
confidently into the unknown endless open seas beyond. We all
pass through periods of turbulence in our lives, and these
experiences leave traces on us in the same way that water leaves
traces of particles onto surfaces that it touches. While some may
see traces of turbulence as wounds and signs of destruction,
others see new evolved forms and seeds for future creation.

The motifs in these works flow naturally and freely from the
imagination, just as the high viscosity paints flow into and
around each other and the fluid tape lines dance over them.
They are at once recognizable and fleeting, grotesque and
beautiful, human and human-less. It is said that water carries the
memories of our ancestors; let us carry the traces of turbulence
not as wounds or faults, but as badges of honor and as timeless

reminders of the beauty of our unfolding world.
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Growing Together

2023
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Enamel, tape, and ink on panel
20 x 30 cm

Ancestral Decay
2022
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NOZOMU OGAWA (Director, Art Center Ongoing)

When you look at Ray Horacek's work, you may see in it something
like a portrait of someone, a movement of the body, or a landscape
somewhere. However, the moment you try to capture what it is, the

image changes shape, spills out of the definition of words, and
transforms into something else. So there's no need to find anything
there. All you have to do is surrender to the fluid flow of images he

creates, and you will notice. This world that surrounds us will never Death Hortson |

2017
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Copper etching on paper
19 x27 cm

stop. Including us.



